
WRITING ABOUT ART THE BIG PICTURE

January 31, Summary of â€œWriting About Art: The Big Pictureâ€• In this chapter of Sylvan Barnet's book A Short
Guide to Writing about Art, Barnet gave tips.

Now, I see that she really does belong to her own generation. We do that by using claims and support. After
we have drafted a piece of writing, it's our job to revisit the big picture to think about revising and editing that
writing. DC: Or just being in the game. Does the entire essay relate back to the thesis. First, we're going to
look at the essay as a whole. Remember that any information you use from another source, whether it be your
textbook, a wall panel, a museum catalogue, a dictionary of art, the internet, must be documented with a
footnote. Supporting the thesis is actually important in all of the stages of the writing process. When I was a
student, I took a modern art class that ended with Jackson Pollock, and even that was considered avant-garde.
Do you think the pace or market complicity has negatively impacted the ability of the curator to use the
exhibition as a potential tool for social change or to make an argument? That was particularly true in this new
book because the book has no agenda, no goal. How did you start to organize your own exhibitions outside the
Guggenheim, specifically, your Agnes Martin show? By Daniel S. So you could put Peter Hujar and Cindy
Sherman in the same exhibition, for example. DC: It was very simple: I was teaching at the School of Visual
Arts and I was invited to do an exhibition there, and it was my decision to show Agnes Martin because I had
fallen in love with her work. A lot of people have to go to art fairs whether they like them or not. See things on
a larger scale. DP: And what about the audience standing before the pictures? If the connection between the
ideas and the paragraph itself, and the thesis isn't clear, it's important that the writer makes them clear. So
keeping in mind that each one of our paragraphs helps to support the thesis allows us to see the big picture of
the writing itself. The luxury is that I feel an obligation only to see the exhibitions of my friends. An outline is
simply a list of your ideas in the order that you want them. And now there is also this deluded idea of the
curator as artist or auteur. How did you see her work then, and how do you see it now? DP: I see your
exhibitions as an extension of your role as a writer and critic. The thesis of the piece of writing is one clear,
concise, single statement that tells us what the overall purpose of that writing is. So, it was kind of a new
venture, and Helene asked me to be the curator. I think that some people make arguments at the expense of
works of art. Thanks for listening. It will have an organizational plan for the paragraphs and the claims that
we're making. I was not entirely happy with the catalogue essay. A certain amount of trust is involved. And in
terms of resources, it costs a lot more money to buy a Richter painting than it does to buy a Courbet or Ingres.
Curators have to figure out so much in making an exhibition, juggle so many different demands. That all of
the paragraphs relate back to the thesis. Diane and Betsy would often go to galleries together on Saturdays,
and I would tag along. Everything has to support the thesis.


