
THE LOVE AND RELATIONSHIP DYNAMIC IN THEIR EYES WERE

WATCHING GOD A NOVEL BY ZORA NEALE HURSTON

Their Eyes Were Watching God is a novel and the best known work by African-American writer Zora Neale Hurston. .
While their relationship is volatile and sometimes violent, Janie realizes she has the marriage with love that she wanted.
Her image of the . However, as time passed, Janie was unable to love Logan.

But she also learned who she was an African American women. On top of all the physical labor expected from
her, Janie endured physical beatings from her male counterpart. Muh wife don't know nothin' bout no
speech-makin'. By the end of the novel, she has overcome traditional roles and cultivates an image of the
"liberated black woman. But the first lines of the book are surely a fundamental, personal statement of Hurston
on the general difference between women and men, not physically but by prospect. Both men want her to be
domesticated and silent. Just something she had grabbed up to drape her dreams over" to illustrate that Joe is a
matter of convenience for Janie  When he overhears another woman speaking poorly to Janie about Tea Cake
and attempting to set her up with her brother, Tea Cake decides to take matters into his own hands. She suffers
at the hands of Logan, Jody, and Tea Cake, but she emerges from each marriage stronger and more sure of her
own identity. Each of the men she marries conforms in some way to gender norms of the day. However, Janie
doesn't laugh alongside the townspeople as she is shown to empathize with the mule. How do the men and
marriages differ from one another? Like every teenager she is curious to find out about the arousing feelings in
her young and beautiful body. It's wherever Ah need yuh. He is a larger-than-life character and during their
time in Eatonville, he has grown an equally large belly and taken up the habit of chewing nice cigars, both of
which cement his status with the locals as an important man around town. Throughout both marriages she
finds herself without the ability to speak out or to express herself, and when she tries she is usually shut down.
By doing so, she takes the reader on a journey through Janie's life and her marriages. Janie followed her
grandmother's advice but found that it wouldn't be as easy to love him as Nanny had suggested. It is dynamic,
and evasive, and confusing. He grows and sells potatoes as well as chops and delivers wood. Turner's brother.
Git a move on yuh, and dat quck. Janie is thrown into marriage by the age of sixteen and with her head full of
childish questions about love[1]. The common theme between these three different pieces is the idea of a
strong, independent woman, which ties into feminism and the concept of being equal to men. On the sideways
Zora Neale Hurston points out the life of African-American people and their problems on the turn of the
twentieth century until the s. One of the many underlying themes in her book is feminism. While their
relationship is volatile and sometimes violent, Janie realizes she has the marriage with love that she wanted.
You talk so silly. The effect this takes is that it leaves Joe resenting Janie and in effect destroys what is left of
their marriage. He does not realize that he has a failing kidney, a likely fatal illness. Secondly, she is still not
really free in mind about equality of men and women. This identification is shown in the book when the
townspeople are laughing at the mule that Jody had eventually bought and rescued in an attempt to manipulate
Janie. Joe expected her stay in the home, work in the kitchen, and when she was in public, Janie was expected
to cover her hair and avoid conversation with the locals. Exaggerate a concept. Still, perhaps the nature of
raising a child in an environment where she has security and privilege is that she also gains the right to make
her own sometimes-dangerous decisions. Love meets her every hope and dream, meaning truth and joy and
freedom.


